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8.0 OBJECTIVES  

 In this unit, we shall discuss some other types of figurative use of language, that  
is, language used not in the literal sense but in an imaginative way and often  
having a deeper meaning. By the time you complete the study of this unit, you  
will have become familiar with  

 • Allegory,  
 • Symbol, and  
 • Imagery.  

    

8.1 INTRODUCTION   

 In previous Units , we discussed the use of figurative language to convey meanings  
which could not be expressed through a literal use of language. In this unit, we shall  
discuss how certain devices like allegory and symbol convey deeper and richer  
meaning than ordinary words do. We shall also discuss how imagery effectively calls  
up vivid sensory experiences and helps convey ideas and emotions which cannot be  
expressed by literal statements.  

8.2 ALLEGORY  

An Allegory is a form of writing — usually a story or a description — in which the  
persons, the places, the objects and the events have meanings and implications  
beyond the literal meanings. If it is a story, it often implies a penetrating commentary  
on life and society. The characters in the story often represent ideas or qualities such  
as patience, purity, truth, falsehood, anger, jealousy, lust, greediness, etc. Allegory  
has been sometimes defined as an extended or sustained metaphor because the theme 
 is developed by a series of metaphors, which continue throughout the story. Some  
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famous examples of allegory are: Spenser's Faerie Queen, Bunyan's Pilgrim's Progress 
and Swift's Gulliver’s Travels. 
 

8.2.1 Bunyan: The Pilgrim’s Progress 
 

Given below is the story of Bunyan's book The Pilgrim's Progress, originally 
published in 1678. You should read the story given here in order to understand the 
discussion that follows. 

 
One day, Bunyan had laid down in a den to sleep, and in his sleep, he dreamt that a 
man was standing in a field and crying in pain and sorrow because he, his whole 
family as well as the town in which they lived were to be destroyed. Christian, the 
protagonist, knew of this catastrophe because he had read about it in the book he held 
in his hands, the Bible. Evangelist, the preacher of Christianity, soon came up to 
Christian and presented him with a roll of paper on which it was written that he should 
flee from the wrath of God and make his way from the City of destruction to the City 
of Zion. Running home with this hope of salvation, Christian tried to get his 
neighbours and family to go away with him, but they would not listen and thought he 
was either sick or mad. Finally, shutting his ears to his family's entreaties to stay with 
them, he ran off toward the light in the distance. Under the light he knew he would 
find the wicket gate which opened into Heaven. 

 
On his way he met Pliable and Obstinate, who distracted Christian that he fell in a 
bog called the „Slough of Despond‟. He could not get out because of the bundle of 
sins on his back. Finally help came and aided Christian out of the sticky mire. Going 
on his way, he soon fell in with Mr. Worldly Wiseman, who tried to convince 
Christian he would lead a happier life if he gave up his trip towards the light and 
settled down to the comforts of a burdenless town life. Fearing that Christian was 
about to be led astray, Evangelist came up to the two men and quickly showed the 
errors in Mr. Worldly Wiseman's arguments. 

 
Soon Christian arrived at a closed gate where he met Good-Will, who told him that 
if he knocked the gate would be opened to him. Christian did so. Invited into the 
gatekeeper's house by the Interpreter, he learned from him the meaning of many of 
the Christian mysteries. He was shown pictures of Christ, Passion and Patience; 
Despair in a cage of iron bars; and finally, a vision of the Day of Judgment, when 
evil men will be sent to the bottomless pit and good men will be carried up to 
Heaven. Having seen these things, Christian was filled with both hope arid fear. 
Continuing on his journey, he came to for through from out our bourne of Time and 
Place The flood may bear me far, I hope to see my Pilot face to face When I have 
crost the bar. (Tennyson: Crossing the Bar) There his burden of sins fell off, and he 
was able to take to the road with renewed vigor. 

 
Soon he met Sloth, Simple, Presumption, Formalism, and Hypocrisy, but he kept to 
his way and they kept to theirs. Later Christian lay down to sleep for a while. When 
he went on again, he forgot to pick up the roll of paper Evangelist had given him. 
Remembering it later, he ran back to find it. Running to make up the time lost, he 
suddenly found himself confronted by two lions. He was afraid to pass by them until 
the porter of the house by the side of the road told him that the lions were chained, 
and that he had nothing to fear. The porter then asked Christian to come into the 
house. There he was well-treated and shown some of the relics of Biblical antiquity 
by four virgins; Discretion, Prudence, Piety, and Charity. They gave him good 
advice and sent him on his journey armed with the sword and shield of Christian 
faith. 

 
In the Valley of Humiliation, Christian was forced to fight the giant devil, Apollyon, 
whose body was covered with the shiny scales of pride. In this battle Christian was 
wounded, but after he had chased away the devil, he healed his wounds with leaves 
from the Tree of Life which grew nearby. After the Valley of Humiliation came the 
Valley of the Shadow of Death in which Christian had to pass one of the gates to 
Hell. In order to save himself from the devils who issued out of that terrible hole, he 
recited some of the verses from the Psalms. 



 
Having passed through this danger, he had to go by the caves of the old giants, 
Pope and Pagan, and when he had done so he caught up with a fellow traveller, 
Faithful. As the two companions went along, they met Evangelist, who warned 
them of the dangers in the town of Vanity Fair. 
 
Vanity Fair was a town of ancient foundation which since the beginning of time had 
tried to lure men away from the path to Heaven. Here all the vanities of the world 
were sold, and the people who dwelt there were cruel and stupid and had no love for 
travellers such as Christian and Faithful. Having learned these things, the two 
companions promised to be careful and went on down into the town. There they were 
arrested and tried because they would buy none of the town's goods. Faithful was 
sentenced to be burned alive and Christian was put in prison. When Faithful died in 
the fire, a chariot came down from Heaven and took him up to God. Christian 
escaped from the prison. Accompanied by a young man named Hopeful, who had 
been impressed by Faithful's reward, he set off once more. 
 
They passed through the Valley of Ease, where they were tempted to dig in a 
silver mine free to all. As they left the valley, they saw the pillar of salt which 
had once been Lot's wife. Becoming lost, they were captured by a giant, Despair, 
who lived in Doubting Castle, and were locked in the vaults beneath the castle 
walls. There they lay until Christian remembered he had a key called Promise in 
his pocket, and with this they escaped from the prison. 
 
They met the four shepherds; Knowledge, Experience, Watchful, and Sincere, 
who showed them the Celestial Gate and warned them of the paths to Hell. Then 
the two pilgrims passed by the Valley of Conceit, where they were met by 
ignorance and other men who had not kept to the straight and narrow path. They 
passed on to the country of Beulah. Far off they saw the gates of the city of 
Heaven glistening with pearls and precious stones. Thinking that all their 
troubles were behind them, they laid down to rest. 
 
When they went on towards the city, they came to the River of Death. They 
entered the river and began to wade through the water. Soon Christian became 
afraid, and the more afraid he became the deeper the waters rolled. 
 
Hopeful shouted to him to have hope and faith. Cheered by these words, 
Christian became less afraid, the water became less deep, and finally they both 
got across safely. They ran up the hill towards Heaven. Shining angels led them 
through the gates. 
 
(From Masterplots, Vol. 8, Salem Press Inc., Englewood Cliffs, New Jersey) 
 
Discussion 
 
The Pilgrim's Progress is an account of the journey of a boy, named Christian, 
who moves from the city of Destruction to the city of Zion. As such, it can be 
read as a narrative, a picaresque romance, that is, a story dealing with the 
adventures of a traveller, or a realistic novel which shows life as it is. In fact, it is 
an allegory giving an account of man's progress through life to heaven or hell. 
Christian represents man, the journey he makes is human life, and the city he 
reaches is heaven. The story thus relates marls spiritual adventures, the 
temptations and dangers he has to face in life before he attains salvation. It is a 
Christian document that preaches that man should free himself from evils like 
sloth, presumption, hypocrisy, and vanity, and try to find salvation through piety, 
hope, and faith in Christ. Seen in this light, the characters and situations become 
significant as metaphors that build the theme of the allegory.  
Pliable, Obstinate, Worldly Wiseman, Sloth, Presumption, Formalism, and 
Hypocrisy are not just characters our hero meets during his journey; they 
represent the evils that are obstacles in one’s attainment of salvation. Similarly, 
characters like Evangelist, 
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Literary Devices Good-Will,  Discretion,  Prudence,  Piety,  Charity,  Faithful  and  Hopeful,  in  fact, 
 represent the qualities that help man in his pursuit of salvation. Some of these 
 befriend Christian and accompany him on his journey. 

 
8.2.2 Melvin B. Tolson: The Sea Turtle and the Shark 

Read this poem by Melvin B. Tolson. 
 

Strange but true is the story of the sea-turtle and the shark — 
The instinctive drive of the weak to survive in the oceanic dark. 
Driven 
Riven 
By hunger  
Front abyss to shoal, 
Sometimes the shark swallows the sea-turtle whole. 
The sly reptilian marine withdraws, 
Into the shell 
Of his undersea craft, 
His leathery head and the rapacious claws that can rip 
A rhinoceros hide 
Or strip 
A crocodile to fare-thee-well, 
Now  
Inside the shark, 
The sea-turtle begins the churning seesaws 
Of his descent into pelagic hell; 
Then… then, 
With ravenous jaws 
That can cut sheet steel scrap, 
The sea-turtle gnaws... and 
Gnaws... and gnaws… 
His way in a way that appa'1s — 
His way to freedom, 
Beyond the vomiting dark, 
Beyond the stomach walls 
Of the shark.  

 
 
 

‘turtle: a sea-animal with a soft body protected by a hard shell like that of a tortoise 
 

shark: a sea-fish; some kinds are large and dangerous 
 

ab'yss: a hole so deep that it appears bottomless 
 

shoal: a shallow place in the sea 
 

sly: doing things secretly 
 

ma'rine: found in the sea or relating to the sea 
 

ra'pacious: greedy 
 

'churning: stirring or moving about with a lot of force, as when milk is churned to 
produce butter 

 
'seesaws: up-and-down or to-and-fro movements 
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pe'lagic: relating to the open sea Figures of Speech-3 

 
gnaws: bites steadily to tear away something 
 
’palls: fills with fear; dismays 
 
Since the poem is taken from the book Harlem Gallery, where it is given as the work 
of a black poet, it is suggested that the sea-turtle and the shark represent the 
American negro and the White American respectively. At the literal level the story is 
that of the sea-turtle who is able to find its way out of the shark's stomach. At 
another level the story of the sea-turtle and the shark can be interpreted as an 
allegory, describing the effort of the weak or the poor to survive in their struggle 
against the mighty or the rich. A more specific meaning, howsoever, relates to the 
American negroes' struggle against oppression by the white people. It depicts the 
history of the negro's survival in the cruel atmosphere in America symbolized by the 
sea and the shark. Just as the turtle cuts its way out of the shark's stomach, the negro 
attempts to be free of the oppression of the white. 
 
Check Your Progress 1 
 
In what ways is a turtle gifted? Your answer should be based on the poem by Melvin 
B. Tolson you have just read.  
 
 
 
 
 
 
 
 
 
 
 
 

 

8.3 SYMBOL  
 
A symbol can be a sign, a mark, a word or an object looked upon as representing 
something. For example, we have mathematical symbols like +, —, x, and phonetic 
symbols for the various sounds. 'Red' is usually a symbol danger and is therefore 
used as a traffic signal to indicate ‟stop'. A leaf, a branch, or a wreath of the olive 
tree, is a symbol of peace. A flag is used as the distinctive symbol of a country. Here 
are some more examples:  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
8.3.1   John Boyle O' Reilly: A White Rose  

Sometimes a poet identifies the symbols he uses, as in the following poem: A White  
Rose by John Boyle O' Reilly. 
 

49 



The red rose whispers of passion, 
And the white rose breathes of love; 
Oh, the red rose is a falcon, 
And the white rose is a dove. 

 
But I send you a cream-white rosebud,  
With a flush on its petal tips; 
For the love that is purest and sweetest 
Has a kiss of desire on the lips. 

 
Glossary 

 
'passion: strong feeling of love 

 
'falcon: a small bird of prey trained to haunt and kill other birds and small animals 

 
dove: a kind of pigeon 

 
flush: red colour 

 
In the above poem, the poet makes the white rose a symbol of love and the red rose a 
symbol of passion. The cream-white rosebud symbolizes the newly sprung innocent love 
and the flush on the petal tips suggests innocent desire. 

 
8.3.2 William Blake: My Pretty Rose Tree 

 
A flower was offered to me,  
Such a flower as May never bore;  
But I said 'I've a pretty Rose-tree‟  
And I passed the sweet flower o'er. 

 
Then I went to my pretty Rose-tree, 
To tend her by day and by night, 
But my rose turned away with jealousy 
And her thorns were my only delight. 

 
The poem is metaphorical as also rich in symbols. The reader can see the contrasts 
between the rose that is offered to the man and the rose that the man is cultivating in 
his own garden. The beauty of the rose that is offered to him is appreciated by him; it 
stands for the love offered to him by a woman. The man, who does appreciate the 
loneliness of the rose, does not accept the offer, though. He has his own rose-tree in 
his garden which he is cultivating day and night. This rose symbolizes his wife. 

 
The garden rose turns away from him in jealousy, having seen the offer of another 
rose made to him. The man is faithful to his wife, though he is struck by the beauty 
of the other woman. His wife is jealous and turns away from him. Now her thorns 
(jealous attitude) are his only delight! 

 
8.3.3 Robert Frost: The Road Not Taken 

 
More often the symbol is so general in its meaning that it can suggest a great variety 
of more specific meanings, as in the following poem by Robert Frost. 

 
 The Road Not Taken 

 Two roads diverged in a yellow wood, 

50 And sorry I could not travel both 
 



And be one traveler, long I stood 
And looked down one as far as I could 
To where it bent in the undergrowth; 
 
Then took the other, as just as fair, 
And having perhaps the better claim,  
Because it was grassy and wanted wear; 
Though as for that the passing there 
Had worn them really about the same, 
 
And both that morning equally lay 
In leaves no step had trodden black. 
Oh, I kept the first for another day!  
Yet knowing how way leads on to way, 
I doubted if I should ever come back. 
 
I shall be telling this with a sigh 
Somewhere ages and ages hence;  
Two roads diverged in a wood, and I — 
I took the one less traveled by, 
And that has made all the difference. 

 
Figures of Speech-3 

 
Glossary 
 
di'verged: branched away from a point 
 
wood: land covered with growing trees (not so extensive as a forest). 
 
'grassy: covered with grass 
 
wear(o.): damage from use 
 
In The Road Not Taken, Frost talks about the dilemma of a person who is at the cross-
roads and has to choose one of the two roads diverging into the wood. He would like to 
explore both the roads but is aware of his inability to do so. The choice of the road 
symbolically refers to the difficult choices one has to make in life. It may be the choice 
of a profession, a place of residence, a wife, or anything else. The possibilities of 
experiencing life get limited by the choice one makes. 
 
Check Your Progress 2 
 
1 In the poem The Road Not Taken, the poet says “I shall be telling this with a 

sigh”. Is it because he thinks he has made a wrong choice? If not, why does 
he regret his choice?  

 
 
 
 
 
 
 
 
 
 
2 Do you find an overstatement in the poem? Where?  
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8.4 IMAGERY  
 
 
Imagery may be defined as the representation of sense experience through language. 
The word 'image' often suggests a mental picture, and visual imagery is the most 
frequent kind of imagery in literary writings. But an image may also represent a 
sound, a smell, a taste, a tactile experience such as hardness, cold, etc., or an internal 
sensation such as hunger or thirst. The writer creates images by using vivid sensory 
details as in the following examples: 
 
sight: a sparkling diamond 
hearing: a shrieking siren 
taste: salty, buttered popcorn 
smell: rotten eggs  
touch: a slimy creature 
 
It is easy to see that imagery uses colourful words with specific meanings to create a 
picture in the reader's mind. The sentence, 'The dog made a noise', does not give the 
reader a very clear picture, but the sentence, 'The panting, struggling German 
Shepherd whimpered in his agony', is a more effective image. You not only see and 
hear the dog, but also get the impression of his suffering. Here are two statements 
which say almost the same thing. 
 

Try to do great things.  
Hitch your wagon to a star. 

 
Although both statements say almost the same thing, one of them is somehow more 
interesting than the other. The first one makes a straightforward statement without 
appealing to our imagination. It uses literal language. The second example, on the 
other hand, makes the reader use his imagination to perceive a special image. 
 

8.4.1 T.S. Eliot: The Hollow Men 
 
T.S. Eliot, through the use of clear and precise images suggested the spiritual 
aridity and inertia of modern industrial society in 'The Hollow Men‟. 
 

We are the hollow men 
We are the stuffed men 
Leaning together 
Head piece filled with straw. Alas! 
Our dried voices, when 
We whisper together 
Are quiet and meaningless 
As wind in dry grass 
Or rats' feet over broken glass 
In our dry cellar. 

 
In this poem, Eliot articulates in a collective voice a sort of choric chant of hollow 
men lamenting their own hollowness or emptiness. They are spiritually empty, and 
devoid of all faith. When they try to pray, only dry, meaningless whispers come out 
of their lips. 'Dried voices', 'wind in dry grass', 'rats‟ feet over broken glass', 'dry 
cellar', are images symbolic of spiritual sterility and decay. They are people with 
blurred shapes and gestures which mean nothing. They are as if paralyzed both 
physically and spiritually. They are inactive and as such read a sterile, meaningless 
existence. Their heads are filled with straw, rather than anything meaningful or 
worthwhile. 



 
8.4.2 Keats: Ode to Autumn 
 
Read this poem by Keats. 
 
Ode to Autumn 

Figures of Speech-3 

 
Season of mists and mellow fruitfulness, 
Close bosom-friend of the maturing sun; 
Conspiring with him how to load and bless 
With fruit the vines that round the thatch-eaves run; 
To bend with apples the moss'd cottage-trees, 
And fill all fruit with ripeness to the core; 
To swell the gourd, and plump the hazel shells 
With a sweet kernel; to set budding more, 
And still more, later flowers for the bees, 
Until they think warm days, will never cease, 
For summer has o'er-brimm'd their clammy cells 
 
Who hath not seen thee oft amid thy store? 
Sometimes whoever seeks abroad may find 
Thee sitting careless on a granary floor, 
Thy hair soft-lifted by the winnowing wind; 
Or on a half-reap'd furrow sound asleep, 
Drowsed with the fume of poppies, while thy hook 
Spares the next swathe and all its twined flowers: 
And sometimes like a gleaner thou dost keep 
Steady thy laden head across a brook; 
Or by a cider-press, with patient look, 
Thou watchest the last oozings hours by hours. 
 
Where are the songs of Spring? Ay, where are they?  
Think not of them, thou hast thy music too, —  
While barred clouds bloom the soft-dying day,  
And touch the stubble-plains with rosy hue:  
Then in a wailful choir the small gnats mourn 
Among the river sallows, borne aloft  
Or sinking as the light wind lives or dies; 
And full-grow'n lambs loud bleat from hilly boum;  
Hedge-crickets sing; and now with treble soft  
The red-breast whistles from a garden-croft;  
And gathering swallows twitter in the skies, 
 
Glossary 
 
'mellow: soft and sweet in taste 
 
'thatch: roof covering of dried straw, reeds, etc. 
 
eaves: overhanging edges of a roof 
 
moss'd: covered with moss (kind of small green plant growing in thick masses on wet 
surfaces) 
 
plump (verb): make rounded 
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'kernel: softer, inner (usually edible) part of a nut or fruit-Stone 
 
'clammy: sticky 
 
'winnowing 'wind: a stream of air used to separate the dry outer covering from grain 
 
'furrow: a long narrow trench made in the ground by a plough 
 
hook: a curved tool for cutting grain, etc. 
 
swathe (noun): a ridge of grass, corn, etc. 
 
'gleaner: a person who collects grain left in a harvest field by the workers 
 
'oozing: apple juice falling slowly from the cider-press 
 
barred: marked with stripes 
 
'stubble: ends of grain plants left in the ground after harvest 
 
’wailful: crying or complaining in a loud and shrill voice 
 
gnat: a small two-winged fly that stings 
 
bleat (verb): the word refers to the cry of sheep, goats, etc. 
 
bourne: boundary 
 
'treble: high-pitched 
 
sallow: willow tree, of low-growing kind 
 
'crickets: small, brown jumping insects 
 
croft: a small enclosed field 
 
'swallows: kinds of small, swift-frying insect-eating birds, with forked tails 
 
In the first stanza, the poet describes the fruits of autumn. It is the time of the 
ripening of grapes, apples, gourds, hazelnuts, etc. During this time the bees suck the 
juice from flowers to make honey. 
 
In the second stanza, autumn is seen in the person of a winnower, a reaper, a glen. 
and a person extracting cider-juice. These are operations associated with the harvest. 
At first, autumn is shown as a harvester sitting carelessly in the field during 
winnowing time, then as a gleaner walking homewards with a load on the head; 
thereafter as one watching the flow of apple juice from the cider-press. 
 
The third stanza describes the various sounds heard during autumn. If spring has its 
songs, autumn too has distinct sounds and songs. A choral sound can be heard in the 
sounds produced by the gnats. There are other sounds: the bleating of lambs, the 
chirping of hedge-crickets, the robin’s high notes, and the swallows twittering in the 
sky. 
 
Check Your Progress 3 
 
1 Keats describes the Autumn (the season personified) in three steps: the work, 

the sights, and the sounds. In stanza 1, he speaks of the effect of Autumn on 



 
fruits and nuts and the collection of honey by bees. In stanza 2, he gives 
us a picture of Autumn as a woman in four different occupations. First, as 
a woman resting on the granary floor. Second, as a woman sleeping on a 
furrow with her cutting tool beside her. What are the other two pictures 
of Autumn?  

 
 
 

 
2 In stanzas 1 and 2, the imagery is predominantly visual, but in the last stanza 

the emphasis is on auditory imagery. List the five sounds of the season 
which the poet describes here. 

 
 
 
 
 
 

 
3 The poem is primarily descriptive but there is an element of sadness in some 

of these descriptions. What words give us that impression?  
 
 
 

 

8.4.3 Passage from N. Scott Momaday: House Made of Dawn 
 
Read this passage from N. Scott Momaday's 'House Made of Dawn'. 
 

The hardest weather in the world is there. Winter brings blizzards, hot tornadic 
winds arise in the spring, and in summer the prairie is an anvil's edge. The grass 
turns brittle and brown, and it cracks beneath your feet. There are green belts 
along the rivers and creeks, linear groves of hickory and pecan, willow and 
witch hazel. At a distance in July or August the steaming foliage seems almost to 
writhe in fire. Great green and yellow grasshoppers are everywhere in the tall 
grass, popping up like com to sting the flesh, and tortoises crawl about on the red 
earth, going nowhere in plenty of time. 

 
Glossary 
 
'blizzard: strong cold wind accompanied by widespread heavy snowfall 
 
tor'nadic: like a violent storm with winds whirling around a low-pressure area 
 
'anvil: a heavy block of iron on which heated metals are hammered into shape 
 
'brittle: hard but easily broken. 
 
'hickory: a tree which grows in North America and has edible nuts 
 
pe'can: a kind of hickory tree growing in Southern U.S.A. 
 
’willow: a kind of tree with long thin branches 
 
'witch hazel: a kind of tree 
 
writhe: twist in pain 

Figures of Speech-3 
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Literary Devices Check Your Progress 4 
 

The passage above gains its power from the images. Show how Momaday 
enables us to see and feel and hear what living on Rainy Mountain is like.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

8.5 LET US SUM UP  
 
 

In this unit, we have studied how the use of allegory and symbols enables the 
writer to convey a lot more than is possible through the use of literal language. 
Though allegory and symbols seem to overlap, the meaning conveyed in an 
allegory is more precise and definite than in a symbol, which sometimes suggests 
a variety of meanings. We have seen how images can be incorporated in 
symbols, allegory and metaphor to convey sensory experiences, and ideas and 
emotions, beyond the literal statements.  

 
 

8.6 KEY WORDS  
 
 

'allegory: a story or description in which the characters are in fact symbols of 
abstract ideas or qualities 

 
’imagery: the use of images or figures of speech in writing to present mental 
pictures; the representation of sense experience through language which brings 
pictures to the mind. 

 
'symbol: a sign, object, etc., looked upon as representing something  

 
 

8.7 SUGGESTED READING  
 
 

John Bunyan: The Pilgrim’s Progress 
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ANSWERS  
 
Check Your Progress 1 

 
The turtle has a head covered with hard leather and claws strong enough to tear the  
thick skin of a rhinoceros or a crocodile. It has jaws that can cut a steel sheet into pieces. 

 
 

Check Your Progress 2 
 

1 The poet is not sorry for the choice he has made, but regrets the fact that 
each choice limits the possibilities of other experiences in life. 

 
2 Yes. 'I shall be telling this with a sigh somewhere ages and ages hence.' 

 
Check Your Progress 3 

 
I as a gleaner, and as a watcher of the cider-press. 

 
2 the gnats mourn in a wailful choir, the lambs bleat, the hedge-crickets sing, 

the red-breast whistles, and the swallows twitter. 
 

3 in a wailful choir the small gnats mourn. 
 

Check Your Progress 4 
 
See: 

i) in summer the grass turns brittle and brown;  
ii) green belts along the rivers and creeks, linear groves of hickory and pecan, 

willow and witch hazel;  
iii) great green and yellow grasshoppers; 
iv) tall grass; 
v) popping tip like com; 
vi) tortoises crawl about on the red earth. 

 
See and feel: 
i) winter brings blizzards; 
ii) hot tornadic winds in the spring; 
iii) in summer the prairie is an anvil's edge; 
iv) in July and August steaming foliage seems almost to writhe in fire. 

 
feel: 'to sting the flesh’ 

 
hear: 'it cracks beneath your feet' 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 57 




