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14.0 OBJECTIVES

The present unit aims a acquainting you with some dimensions of John Donne's
poetry | did not touch upon in Unit 13, with thisend in view, this unit takes up aclose
reading of five other major poemsof John Donne, secular aswell as religious, and.
puts focus on some new traits of his poetry.

14.1 INTRODUCTION

The present unit deal s with three major love poems and two religious poems of John
Donne. The love poems under discussion in thisunit have some special traits which
distinguish them from thelove poemswe have considered in Unit 13. Inthe
preceding Unit the stress was on how John Donne reacted against the love
conventions of the time, especialy in thetwo poems of the unit, The Fiea and

Tw cknam Garden and in the remaining two poemsof that unit, The Good-2norrow
and Tlze Extasie the focuswas on the creation of aworld of love resulting from an
attempt at striking a balance between body and soul. But this metaphysicof love
passes through a subtle change and the much sought after balance of visible beauty
and mind or soul is upset. A closereading of the three mgor love poemsin the
present unit reveals an intellectual predominance. In A Vdediction : forbidding
mourning thereisan explicit statement that there is arefinement of the mind which
impelsa lover to carelessfor eyesand lips than for the mind. The refinement goesto
such an extent that the lovers become oblivious of their sex, and thisverges on asort
of abstraction of love. In 7he Canonization,thetitleitself vouchesfor the shift that
has imperceptibly come over the poet, from the fullnessof love pictured in The
Extasie with its metaphor of 'subtile knot' to the exaltation of the mind. Though
thereis adenia in a Donne poem that the lover seeksthe joy of the mind, thereisno
denying that charge that has occurred in favour of themind. In the poem, A
Nocturnall upon S. Luci es day, thereis alove ethic which flourisheson the roots of
absence, darkness and death, and thisis nothing but acommunion of soulsquite
unrelated to the body whose rehabilitationthe poetis at great painsto doin The
Extasie. n short, the unmistakable trend in love poetry spirit with the attenuation of
the delights of the body.



The religiouspoetry of John Donneis intensely personal. It issensitive record of the John Donne-II
clash of two opposing perceptions of life: oneis the medieval ethic with a stress on

the ephemeral character of life and the other is the splendour of the visible world

epitomised by the Renaissance. Being adenizen of two different worlds, Donne

sengitively picturesthese two worldsin their basic antagonism. The varying values

of life impinged on his mind and out of their collision he wrought beautiful religious

poetry. In the two religious poems under study in thisunit we find the poet battling

with temptationsand allurements of thisworld in his search of faith in God. In the

first the poet fails to resolve the conflict raging in his soul between body and spirit,

. but in the second he succeeds in having God's grace,

142 THE CANONIZATION

The composition of Donne's poem, T/e Canonization is after his marriage with Anne
More. It isbecause hein this poem al the very outset speaks of hisruined fortune and
he ascribesthe blight upon his fortune to his marriage. Though he feels quite undone,
he does not know any abatement in the intensity of hislovefor Anne. Heisso lostin
hisamoursthat he does not care a hang for the carping tongue of others and the
opening lineappears to be bursting with loving impul seslaced with impatience and
defiance: " For Godsake hold your tongue, and let me love”. The ruling passion of
his lifeislove and he hasno regard for the riches of the world. He does not envy
those who amass fortune by currying favour with theroyally. Ina veiled tone of
disdain he speaksof their craving for earthly gainsand forbids them to interfere with
his love-making:

'Withwealthyour state, your mindewith Artsimprove,
Take you acourse, get you a place,

Observe his honour, or his grace, .

Or the Kingsreall, or his stamped face

Donne says that his world has contracted to his companionshipwith his wife, and he
looks upon her as his anchorage. This experience of onenessin loveisa recurrent
motif in hislove poems. In The Anniversaiie he makes an emphatic declaration of
thisprimacy of love that admits of nothing else in life : ""Here upon earth, weare
Kings...” Itisalso akin to theideaof self-sufficiency inlove that findsan expression
in"The Sunne Rising : She' isall States, and all Princes, 1. Thistheme of the
supremacy of mutual loveis not in the vein of Petrarch who, in terms of extravagant
hyperboles, writes complimentary verses of adoration,

In the third stanza the poet talks about the nature of love interms of a host of images.
First he presentsthe traditional image of the fly and the taper with aslight variation.
Herethelover and the beloved are flies and tapers:

Call her one, mee another flye,
We' aretaperstoo, and at our own cost die

Loveisno mere transient passion. It is not the passion which slackensin the least
and has the readiness to go to the extreme even to embrace death for its
consummeation.

In support of a further explication of his love experience, the poet reinforces three
moreimages: " The Eagle”, "' The Dove" and “The Phoenix". Inthe medieval fable
the old eagleflies upto the sun and isscorched and then plungesinto a well to renew
itsyouthful energy. Thisimage explains the central idea of love that hopes|o renew
itself through dying. The image of adove hasajeligious overtone and sheds ample
light on the loftiness of love the poet and hiswife have for each other. In The New
Testament therei's an account of the Holy Ghost descending upon Christ at the time
of his baptismal ceremony, likea dove. T.S. Eliot uses thisimage of the dove upon
Chrig in Four Quartets as a symbol of the purifying fire of God's love and looks
upon it as" Theonly hope, or else despair”, Donne correlates this meaning of dove
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with hislove and the love they exhibit hasa purgatorial value. The phoenix image
also explains the basic idea of love that discovers a sense of fulfillment im undergoing
pain. The phoenix renews her youth only when sheisburnt, burnt alive. It isalso
regarded as " one neutrall thing (sex)". The poet usesthe images of 'eagle’ and

" phoenix™ because both are images of renewal or resurrection. In his poem, Phoenix,
D.H. Lawrence says, "...sheisrenewing her youth like theeagle". Theidea of death
isambient : partly negative and partly positive, and the poet playson the duality of
implications :

Wee dye and risethe same and prove
Mysterious by this love.

The expression, * we dye and rise the same' is paradoxical in the sense that the poet
feels crucified to the world, but he gains by cleansing himself of the dross.
The poet feels the consecration of love and becomes a saint or martyr of love :

And by these hymnes, all shall approve

Us canonized for love.
A.J. Smith rightly avers,

... at one level thereisa

consummeation of ‘religio amoris’

on which the poemis built.

(Celebrationaf Donne)

The poet does not have any regret that the lovers do not have any glamorous
trappings of ahero recorded in alegend or a chronicle. He saysthat their
canonization for loveiswithout any fanfare, without any pretensions. It comes to
them through their steadfastness and constancy in love in the face of al adversities.
The experience has nothing transcendental about it. It isrooted in the stark reality of
life. It becomes an archetypal pattern of love worthy of emulation, if others choose
So:

And thusinvoke us; Yall whom reverend love
Made one anothers hermitage

This apotheosis of loveintercedes with the god of love himself on behalf of the lovers
still struggling for the heroic resolution to make their love complete.

It isdifficult to isolate this mystique of love from the interaction of the speech rhythm
with the continuouslogical structure of the poem. It is a practice with the poet to
bring in a bystander or an overhearer in apoem to give it adramatic cast. The poet
issuesa stream of shifting injunctions, such as 'take you acourse, 'get you a place'
and 'observe his honour, or hisgrace'. Theseinjunctions impart a vibrant dramatic
life tothe poem. A.J. Smith rightly points out that the poem hasa dramatic syntax.
This dramatic syntax inheresin the modulations of grammatical moods, now of
command, now of defiance, now of pathos and now of elation. The other person is
perhaps a wiseacre. Each address to the person fixes its own degree of tension by
developing an interaction of opposing views resulting into a richer harmony at the
end. Overruling the scepticism of the other person, the poet devel ops a magnificent
vision that incorporates the whole world consisting of countries, towns and courts
into its capacious domain. Thepoet, in termsof the image of the 'glasses’ of the
eyes, says that the whole world shrinks and becomes reflected in the eyes of the
beloved.

EXERCISE - |

1. Write a brief note on the paradox inherent in thetitle of the poem, the
Canornization.




10.

Has the poet used the images of 'the fly' and 'the taper in the conventional John Donne-II
way or he has made a variation on the conventional use of them?

In what sense the images of 'the fly' and 'the taper' differ from the images of
'the Dove, 'the Eagle' and 'the Phoenix'?

Write anote on the bystander in the poem, "' The Canonization™.

Explainthe phrase, "' The Phoenix ridle”,

In which sense the phoenix imagehas'more wit' than theimagesof ©  The
Eagle' and 'The Dove?

What does the phrase 'neutral1 thing' suggest?

Explainthe lines,
""We dye and rise the same, and prove
Mysterious by thislove.”

Explain the phrase, "' Canonizedfor Love".

The second stanza abounds in hyperboles. Pick out two hyperboles from the
stanzaand mention them.
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11.

12.

13.

14.

15.

16.

17.

18.

19.

What is the difference betweenthe King's red face and hisstamped face™?

Writeafew words on the background of the poem, The Canonization

Try to explain that Donne's wife is an anchoragefor him.

Doesthe poet think of deserting hiswife when he realizesthat his marriage
has undone him?

In which sense the word 'wit' hasbeen used in the poem?

What is meant by the phrase, " pattern of...love".

Write a note on the anti-Petrarchan element in the poem.

Enlist thereligious wordsthat come in support of thetitle concelt of
canonization.

Jot down below a few pointsfor acritical appreciationof the poem.




14.3 AVALEDICTION : FORBIDDING MOURNING

Talking about the composition of the poem, A Valediction:forbidding mourning,
|zaak Walton, says (Life of Dornne) that Donne writes the poem before he sets out for
Paris with Sir Robert Drury in 1611. Like The Canonization, this poem has been
addressed tohiswife. But the galling experience of the ruin of hisfortune attributed
to hismarriagewith Anne Morethat finds an overtreflectionin that poem does not
have any mention in this poem. In thispoem the poet allayshis lady-love's fears and
misgivings arising from his going away to adistant land and says that this separation
isnoseparation a all and that their relationshipisas abiding and constant as ever.
Theirsis aloveof souls so complete asto make one soul that i s better than either and
is exempt from change. Thisidea of the unity of soulsis the basic propositionin the
poem.

In the first stanza this proposition is supported by the analogy of the soul of a
virtuousman leaving the body at the time of death without any fuss. Asthe soul of a
pious man goes away from the body without any whimper, 0 will the lover take
leave of the beloved without leaving any room for apprehension on either side.
Generdly loversin theardour of their passion, bewail separation from each other by
shedding tearsand heaving sighs. But those who arefi m and unchanging in their
relationship do not indulgein petty trivialitiesof weeping and sighing. Donne's isan
expression of arare breed and has a sacred hal o about it:

“T'were prophanationof our joyes
To tdl thelayetie our love.

The laity are persons uninitiated into the mysteries of the ecclesiastical order, and any
talk by them about the soared order isregarded asa sacrilege. Likewise, discussing
lovein public issupposed to be a blasphemy.

In stanza11l we have the analogy of the moving of the earth and the trepidation of the
spheres. The quaking of the earth brings fear and ruin, but the movement of the
crystallinesphere, higher than and at a remove from our world, causes no anxiety for
us. This illustration brings the point hometo the beloved that there is no worrying
about hisgoingaway to afar-off place. Like the movement of the celestial body far
off from our habitation, the movement of thelover engendersno troublein the
beloved. Thetroublelieswith those who are engrossed in sensual delights and who
believethat soul issense. Such peoplearecalled 'dull sublunary lovers. InThe
Extasiethe poet speaks of the inseparable and indistinguishableunion of body and
soul. Butin the present poem the theme of intellectua union predominates:

I nter-assured of themind,
Care lesse, eyes, lips, and hands to misse

Unlikein The Extasie, the stresshereis on the refinement of feeling:
But weby 'a love, so much refin’d
That our selves know not what itis

However, the poet observes afidelity to the redity of the situation by apportioning
valueson thingsin keeping with their relative importance. Consequently, he does not
make any summary rejection of the body which is at the lowest rung in the hierarchy
(comprising body, spirit and soul).

To reassure hisbeloved of constancy of their love the poet introducestwo fresh
andogies. Thefirst isthat of agold-bar. The goldsmith beats the gold-bar with a
hammer and the gold-bar expands into athin leaf. This points to the expansion of the
rel ationship between the loversduring their momentary separation. The other

anaogy isan erudite oneand has been drawn from the Ptolemaic system. The lovers
are supposed to be the two legs of acompass, the beloved being the fixed foot and the
lover theother foot. Whenwe describeacircle, one foot isfixed and the other
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moves. In course of drawing acircle the fixed foot |eans towards the other, and this
bending of onetowards the other suggests their closenessto each other. When the
circleisinscribed full, the outstretched foot is brought back to the other, and the
compass isclosed up. While thecircleis being described, the fixed foot is pinned
with firmnessin the centre. Thiselaboration of theimage isan explication of the
relationship the poet has with hisbeloved. The imageis suggestiveof reciprocity,
inter-dependence and inter-involvement of the poet and hislady-love. The
expressions, 'lean’, ‘rome’, and 'hearken' are also indicativeof the mutuality of
relationship subsisting between the two.

Theimage of the twolegs of acompassisoften regarded asincongruous. But the
fact isthat it hasnot beenintroduced into literature by John Donne nor has it been
used inappropriately by him. F.P Wilson points out that three years before John
Donne wrote this poem, Joseph Hall used thisimage in his poem entitled Epistles.
Thisimage was al so employed by the poet-dramatist, Guarinin hismadrigal of the
1580s. Guarin, too, looksupon his beloved as thefixed foot firm in the centre and
the lover as the other foot suffering therotation of fortune. Later aminor poet,
Thomas Carew, uses thisimage in his poem, Excuse of Absence. These examples
illustrate the point that thisimage has found aplacein the cultivated mind of the
people of the time. John Donne assimilatesthisimage into the wardrobe of his
imagination and makes use of it in a very befittingmanner.

In Donne poetry thereisan interplay of logical structurewith the speech rhythm, and
the present poem is afine specimen of this interweaving of the two.

If on this count we compare this poem with The Anniversarie, we find that, in some
measure, substance in The Anniversarie is independent of speech rhythm and easily
detachable from it. But in thispoem it is difficult to separate poetry from argument,
because it isone continuous and close argument fused and coal esced with the poem.
The simplicity and quietness of the stanza has something classical about it. A.J.
Smith rightly affirms that the steady pulsingmovement ovemding any jaunty rhythm
""...makes the poem aseries of muted and self-contained utterances, almost laconic in
their extreme dipped simplicity; a character whichisdramatically right and indeed
part of the sense of the poem. (Celebration of John Donne).

EXERCISE-11

1 Pick out four images from the poem and explain thetheme of the poem A
Valediction: forbidding mourning on thebasisof thoseimages.

2. Writeadetailed note on the expanded conceit of a pair of compasses.

3. Who are 'dull sublunary lovers?

4. How does avirtuous man go from the world?




11

12.

Wha does the image of the beating of gold to airy thinnesssuggest? John Donne-l1

Do you remember another poem by Donnein which theimagesof *teare
floods and 'sigh tempests appear in an identical way? Mention the
expressionsconcerned and name the poem.

Explain the anti-Petrarchan ideainherentin the lines,
"Twere prophanationof our joyes
To tell thelayetie our love:

What do theimagesof the 'moving of theearth’ and 'the trepidation of the
spheres’ suggest?

The keywordin the line' " Thy firmnessmakes my circlejust”, refersto a
quality in the mistress and a so to the theme of thepoem. Whichwordisit?

"The statement "' I nter-assuredof the mind,/Care lesse, eyes, lipsand hand to
mise"" givesus an ideaof the love-ethicof Donne.” Comment.

Giveyour idea of the occasionof the poem.

Tell whether the following statementsaretrue or false.
Theimage of a pair of compasess was introduced into literature by John
Donne,
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b. The image of the beating of the goldbar to airy thinnesssuggeststhe beating
of the beloved for taming her.

c. The trepidation of the spherescauses upheaval son the earth.

13. What do the expressions, 'leans, 'hearkins and ‘growes erect' suggest?

14. Theimage of a flood of tears has become a part of John Donne's poetic
diction. Name his poems that contain this image.

15. The expression, "by 'a love, so much refined”, recallsto our mind another
poem by John Donne. There he usesit with adlight variation. Namethe
poem and mention the expression.

144 A NOCTURNALL UPON S.LUCIES DAY

Like the poem, TheDissolution, A Nocturnall upon S.Lucies day has been occasioned
by the death of a mistresswhose identity remains an object of conjecture for the
critics of Donne. H.J.C. Griersonisof the view that Lucy, countess of Bedford, isthe
woman the poet hasin mind. Griersonalso associates the countesswith Lucy, the
patron saint of December 13. H. W. Garrod points out candidly that heis not clear on
the point of the identity of the woman. However, he opinesthat both poems, The
Dissolution and" A Nocturnall upon S.Lucies day" centreround the same woman.
JB. Leishman viewsthe poemin thelight of its tone and attitude and remarksthat
thewoman in the poem is no other than thewife of the poet. He further saysthat itis
not theactual or imagined death of amistress; it israther theloss of the mistresswho
loved the poet and whom the poet loved in turn. In the circumstances, it would be
wise to concentrate on the end product of the poem more than on the identity of the
woman concerned. Moreover, for aself-haunted poet that Donneis, it is pertinent to
look into the subterraneanforcesin the psychethat shape his poetry. The present
poem aong with The Dissolution belongs to a phasein the poet's lifewhen he feels
overpowered with dejection, emptiness, and isolatedness. Melancholy has beena
persistent strainin Donne from the days of youth. This obsessionwith melancholy
may recall to your mind. S.T. Coleridge’s Odeto Deection in which he talksabout
the dissipation of the shaping spirit of imagination. Donne, too, fallsaprey to this
acedia (the blight of desolation or the spiritual sloth). In one of his sermonsDonne
says,




Man is nothing, no more than aworme or afly...
for dl hisactions, and himself, too, are nothing.
(Cited in Helen C.White’s The Metaphysical Poet)

This preoccupation with the insignificanceof man getsconfirmation from hisletter to
Henry Goodyer :

The pleasantness of the season displeasesme.
Everythingrefreshesand | wither, and my load grouses.
(Cited in Leishman’s The Monarch of Wit)

John Donneis vulnerableto bouts of depression and has a ghastly charade during his
last hours, when "...he lay contemplating the protrait of himself in his winding sheet
like agrim and mortified Narcissus". (Cited in The Monarch of Wit). The present
poemisto be studiedin this backdrop of despair, a settled effect in the imagination of

the poet.

The opening passage with its grave and sombre movement initiatesus into the
frightening redlities of life. The sceneisof midnight. The idea of midnight itself on
December 13 in all pervasive darknessis uncanny and sinister. Lucy, the patron saint
of thisday, is the awful presiding deity allowing the sun to shine scarecely, for seven
hours. The poet piles up sickening image of life. Thesunis'spent’. Theearthis
afflicted with fatal dropsy and is huddling at bed's foot, and ultimately it diesand is
buried. The'sap' of lifeisgonedry. On thetop of it, the poet becomesthe emblem
of death by being an epitaph. All the imagesare related to disease, sickness and
death and produce a horrifying effect. The fearsomenessis accentuated by the
iterativeverbal and schematic pattern through theline, *“Tis the yeares midnight, and
itisthedayes'. Thispatternis sustained over theremaininglines of thefirst stanza
in terms of macabre pictures. The thud sound in words such as 'spent’, 'sunke’,
'drunk’ end 'shrunk’ is'evokativeof something that has an abrupt end with abang. It
issuggestive of life comingto a halt. The sound pattern enacts the meaning of the
experiencethat relatesto deadnessall around. Therhythm isslow and akin to the
mournful tolling of the bell during theburial. Thedismal chant suggested through
the dlow and solemn pace of the lineisrevelatory of the plight of the poet. It appears
'that life has beentainted at its source and the sap of life doesnot coursethrough
nature. The poet feelsthat he has been robbed of everythingthat is good and positive
inlife. Hefedlsdriven upon himself and begins contemplating the sad readlity. He
plays on things negative, such as, nothingness, privation, darkness, emptiness, death
and chaos. Helays blame at the door of love who turnsmalevolent and ruins him :

Heruin'd mee, and | am re-begot
Of absence, darkness, death; things which are not.

In stanza Il he strikesa contrast between himself and othersin life. Hehas nothing
positiveto think of, whereas others draw sustenance from good thingsin life. His
despairingrealization expresses itself in thefollowinglines:

| by loveslimbecke, am the grave
Of all, that's nothing...

Here he contrasts hissense of unrelieved desolation with the daysof happinesshe
livedwith hiswife. The lifeof conjugal felicity isPetrarchanin tonewhen hesays :
"'Oft aflood /Have we two wept, and so/Drowned the wholeworld, ustwo.,..” and by
recalling this he throwsinto a sharp relief the nothingnessof the present moment.

* In stanza IV the poet hurlsa very scathing accusationat himself when he saysthat he
is neither aman nor abeast, nor apiece of stone. First Rethinkshimselfto bean
‘ordinary nothing' and then the 'first nothing'. He isan adept in dialecticsand tells

John Donne-l 1
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a'l Ofdifiary nounng morm e rirste rnounry. 1 rne tortier imed s e alscrice Ol
something, while the latter meanschaos reigning in the universe before the Creation.
The poet further plays on words, such as, ‘quintessence’ and 'élixir’, and usesthemin
the ironic sense. These two words have a positive connotation, but here quintessence
isof nothingnessand elixir is of chaos. Howsoever, negative the preoccupati onsof
the poet may be under the stressof the loss of his mistress, the two expressions, 'first
nothing' and 'elixir' have redeeming featuresand the positive import of these two
words give a new dimension to thetheme of the poem. H.W. Garrod feelsthat the
poem is bitter and JE.V. Crofts concurswith him on this point and remarks:

Thus the brain-sick fanciesare piled up, twaddle upon
twaddle until the whol e thing explodes with
apassionateoutcry and afamiliar image.

(Essaysand Study)

But John Donne's adroit handling of abstractionslike 'first nothing' and 'elixir’
develops amystiqueof lovewhich, despiteitsroot in absence, darknessand death,
has the amptitude of spirit that stares theredlity in theface. Grierson in his book,
Mataphysical Lyricsand Poems, observesthat John Donne reaches'the mgjestical .
heights and mystical depthsof love" in thefollowing :

Study me then, you who shall loversbee

At the next world, that is, & the next Spring:
For | am every dead thing, X

In whom love wrought new Alchemie.

The poet a so develops a metaphysicof love out of facts : bare, naked and stark.
Thismetaphysi¢ has some affinity with what the poet discoversin course of living his
life with hislady-love, asit is depicted in The Canonization. In both poemsthe stuff
of laveispain and anguish, but the patterns of loveisrich and invigorating. The
theme of constancy in love that wefindin The Canonizationand A Valediction
forbidding mourning comesin adifferentway in the present poem. Thelove of flesh
that findsasecondary placein thosetwo poems iscompletely absent here, because
the poet here expresseshislove for his dead mistress.

Thelast stanzaisno unqualified rumination on the nothingness of life. The poet has
no grudge against those who enjoy thejoy of spring. He knows that his ‘Sunne’ will
not 'renew’. The sunisseen asthe harbinger of verna gaity. But the poet hasarich
fare in store at thelong night's festival of hismistress where he will have communion
with her. The elegiac strain appearsto be giving way to the mood of a carnival and
the resulting experience sublimatesinto a mystical union. He pulls himsalf together
and embarks on ajourney for immersing himself in the long nocturnal festival of his
lady-love:

Since shee enjoysher long night's festivall,’
L et mee prepare towards her, and let mee call
Thishoureher Virgill, and her Eve, sincethis
Both yeares, and the dayesdeep midnight is.

The poemisatour deforce. Here we have an ethic of love wrung out of privation
and nothingness.

EXERCISE -1

1 Write a brief note on the occasion of the poem.




2. Show that the theme of constancy in love gets an unusud treatment in the John Donne-II
poem, A Nocturnall.

3. The melancholic aspect of the poet's nature finds a poetic renditionin the
poem A Nocturnall.

4. What doesthework 'midnight’, suggest in this poem?

5. Why does the poet compare himsdlf to 'an every dead thing'?

6. Explainthefollowing
@ "The world's wholesap in sunke".
(b) *“'Tis theyeares midnight, and it isthe dayes".
© “...me, who am their Epitgph".
(d) “... amrebegot
of absence, darkness, desth;
thingswhichare not".
(e ".let mecall
Thishoure her Virgill and her Eve...”

Q04

7. Who is Lucy?

8. What picture of lifedo you find on St. Lucy's day?

9. How does the poet di stinguish himsdlf from the general r un of lovers?
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11.

12.

13.

14.

15.

16.

How does a living poet become an epitaph?

Mention the expression/lines that help the poet to draw a sickening picture of
life.

Enlist the wordsthat give theeffect of thuds.

""Donne, too, followed the Petarchan pattern of love, while he was ayoung
lover”. Does the poem, A Nocturna 1give you any evidence in support of
this statement?

Donne usesverbal contradictionsby juxtaposing words of opposite meaning.
Citeat least two examplesfrom this poem to support the above statement.

Thelast four lines of the poem stand as a contrast to therest of the poem.
Proveit.

The poet's sense of despondency is contrasted with the joys of others, giving
usan impression that lifeisan amalgam of disparate experiences. Do you
agree?

145 BATTERMY HEART, THREE PERSON’D GOD

Donne's sonnet, "'Batter my heart, three person'd God' isa passionate and dramatic
prayer for freeing himself framthe shacklesof temptations and distractionsof life.
The poet wants to have the singleness of purpose to bind himself in an abiding



relationship with God. The theme of guilt and redemption has been Donne’s
persistent concern not only in hisreligiouspoetry but also in his sennons.

Like Donne's sonnet, Death be not proud (See Understanding Poetry, EEG 06
Course), this sonnet is Petrarchan in structure, comprising an octave and a sestet. The
octave states the experienceand the sestet which isreflective in character makes an
evauation of the experience. The octave isa sensitive picture of the poet's
predicament with a propensity to sin and the sestet isan overture to extricate himself
from the tentaclesof sin. The rhymeschemeinthe octaveisabbaabb a, falling
in pattern with acommon Petrarchan octave. But the rhyme schemein the sestet of
the present sonnet is slightly different from the conventiona pattern, i.e.cdcdc d.
Here the rhymeschemeiscdcddd. Thematically, this sonnetiscloseto alLa
Coronasonnet. In alLaCoronasonnet, too, the poet talks about the release of man's
sinful soul through faith in God. But unlikein the sonnet, Ratter my heurt, the
emphasisin a La Corona sonnet is on the doctrinal side of Christianity. Donne's
poetry isreligious, when we takereligion in ageneral perspective. Initswidest
connotation the word, ‘religion' meansman’s striving for making his will conform to
thetranscendentwill. John Donneis, perhaps, thefirst intensely English religious
poet. It isbecause he expressesthe mind not ssimply of a Christian as such, but the
conflictsand longingsof atroubled soul. The present poem bearsthe imprint of a
passionate outpouring of penetenceand longing of the poet. The conflict that rages in
his mind between body and soul has amagnificent articulation in this poem.

The sonnet beginswith theline, "' Batter my heart, three person'd God, for, you. The
word, 'batter' has an onomatopoeicring, suggestive of continuous knocking or
hammer strokes. The verb, 'batter’, hasitssubjectin 'three person'd God,
comprising Father, Son and Holy Ghost. God is being implored to do something for
him because hislife has goneamiss and requiresrepairs. Thismay remind you of
John Donne's another religiouspoem, "*Litanie™ in which he makes a similar prayer :

And create mee, now growne ruinous:
My heart is by degjection, clay,
And by self-murder, red.

Hisheart is sought to be battered, becauseit is bereft of tenderness. T one of his
sonnets, Donne says, "*And thou like Adamant draw my iron heart”. The word
'mend’ pointsto thefact that something has gone wrong about hislife and requires
urgent repair by the Maker. The expressions, 'knock’, ‘breath’, 'shine' are active
verbsindicativeof ahost of activitiesin which an artisan-like God is expected to
engage Himself in the process of putting thingsin order. The poet also feels that a
little bit of repair will not do and that thereisaradical failure in the workingsof his
mind which needs acomplete overhaul. HeimploresGod to ‘overthrow' him,
suggesting thereby that his erring self needsa transmutation. He bringsin the image
of ablacksmith at work in hissmithy. Thewords ‘break’, 'blow' and 'bum’ are
indicative of the work carried out in the workshop of the blacksmith. The blacksmith
breathesinto the bellow and makes fire for smelting iron ore. The poet isalump of
flesh susceptible to its frailties. He wallows in the mire of vile passions. He wantsto
be refashioned in a new and lofty image and only God can accomplish this.

To gragp the full meaning of a Donne poem, you arerequired not smply to
understand the connotation of words but aso tolisten to the utterance, gesture,
movement and larger rhythm. Donne uses speaking voice and speech rhythm to
enact hismeaning. A loud reading of thefollowing lineswill illustratethis point
well:

That | may rise, and stand, o’erthrow mee,
‘and bend

Y our force, to breake, blowe, bum and make
me new.

John Donne-1T
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The Metaphvsical The run-on or enjambement in the first line of the passage from 'and bend' to 'your

Potas o pRySICd force' in the succeeding line isafineexample of the control of intonation. The.
distribution of pauseisaimed at expressing its meaningin all itsimmediacy. Unless
areader attends to his modulation of tone, he failsto relish the meaning asit arisesin
themind. Therhythm imposes on the reader the right incipient muscular movement.
The pause on 'force’ shows the vivid posture of someone summoning required
strength and skill for performing a task in hand. When the artisan works at his
smithy, he hasto lift the hammer and wield it with skill, and this picture is evoked
through speech rhythm. The aliteration of 'b" inn 'break, blow and bum' with its
quick succession of monosyllables isindicative of aseries of strokes dealt continually
by the blacksmith, when he forges something new. Donne deliberately refrains from
using learned images here and expresses the abstruse experience of spiritual
metamorphosis in terms of the homely image of a blacksmith.

The poet who implores God for his spiritual regeneration does not hesitate telling
Him theintractable stuff heis. He says that he has to be wary and circumspectin
dealing with the devious workings of hismind. He hasnothing to conceal from Him
and reveals himselfin dl candour. He givesthe imageof atown under siege and this
linage of a usurped town suggests that he is under the sway of a different master. The
assailant is within him. Itishisappetite. HetellsGod in aforthright manner that he
does not obey His commandments. But he becomesaware of thefolly of betraying
the trust and wants to make amends. He now desires to make God his master and
'labours to admit’ Him. But hiswill iscircumscribed : "...but Oh, to noend". The
line that contains the exlamation just cited is antithetical in nature. The first part of
the line isexpressive of the awakening of an impulseto fit close to God and
mustering of the courage for doing so. The second part is about the new-born
isolation that sags hisspirit. The exclamation isapathetic admission of hisfailure to
come out of the slough. The slack and weak rhythm of |atter part of the sentenceis
indicative of the sagging spirit of the poet.

John Donneisin the habit of unleashing image after image and making a serial use of
them to hammer hispoint home. After theimages of ablacksmith and a usurped
town, we have the image of aviceroy, a deputy of theruler. Therepresentative here
isnoneelsebut reason in man. Hisreason has become aslave to passion. It has
joined the band of marauders laying siege to the fort of hisbeing. Reason has
become a collaborator, arenegade, a quisling, and hasjettisoned God. It hasfailedto
resist vile passions and has succumbed to its enchantment. Further, the poet likens
himself to awoman who has changed her lover and thereby broken the contract for
the gratification of sexual desires. It is theimage of betrothal bereft of trust and
fidelity. The poet feelsashamed of having abrogated the contractual obligation and
longsto cross over to Hisside. When all effortsfail, he beseeches God to ravish him.
Probably, theravishing isthe only way to relieve him of his suffering. So we havea
paradox in the word 'ravish' that suggests a use of force by God to fulfil the desireof
the poet who imagines himself to be awoman. Thelinethat carries this word,
‘ravish' is paradoxical in nature, "'Nor ever chaste, except you ravish me'.
'Ravishing' has a prophane connotation, the violation of the chastity of a woman.
Thismeaningisill assorted with the protection of the honour of a woman that the
word 'chaste’ implies. The paradox is best understood when we unravel its meaning
in the larger context of the poem. 'Chastity' means purity, the integrity of being, and
God, by delivering a person from the vile path of sensuality is aone capable of
restoring the primal innocence of the sinner.

Though the poet longs for the singleness and simplicity of soul, he finds that the god
isbeyond hisreach. This sonnet remainsinconclusivein its search for securing a still
centrein God. The poet does not have the peace and security within him as he has
towards the end of Hymn to God the Father, the poem that you will read just after.
However, what gives thissonnet itsbeauty is the war the soul wages with infinite
subtleties of temptation of thelabyrinth of hislow passions. J.B. Leishman’s remark
on this point seems pertinent :



Thereligion which gives such passion and plangency John Donne-II
to these stanzas isreligionin its most primary and
fundamental sense: what Donne asksfor is purgation,
purification, illumination and in Rilke's beautiful phrase,
adirecting of the heart.
(Themonarchd wit)

EXERCISE- IV
1. Why does the poet call himself an ‘usurpt town'?

2 Why does the poet ask God to 'batter' his heart?

3. What is meant by the expression, 'three-personed God'?
4, Why does the poet ask God to 'ravish’ him? Doeshe want to secure relief
from God?
5. Write a brief note on the structure of the sonnet, Batter my heart.
| 6. How does the poet.creéte theimage of ablacksmith? Why does he Iikeh God

- to a blacksmith?

7. Comment on the image of the 'viceroy'

8. Enlist the images in the poem which have been borrowed from the institution
of marriage and tell the function that they perform.
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9. Why does the poet use amorous images in this religious poem? Enlist those
images.

10. Write abrief note on the alliterative expression, "' Breake, blowe, and bum."

11 Show that the poem isa passionate prayer to God.

14.6 HYMN TO GOD THE FATHER

John Donne's Hymn to God the Father marks awatershed in his religious poetry. It
is a departure from the general run of hisreligious poetry in the sense that the poet
achieves the much needed sense of security and joy in hisprayers to God. In the
religious poetry that precedes it the poet finds himself wading through the maze of
encouragements of fleshly lifeaccompanied by a striving for divine grace. Here heis
in a different moral and spiritua clime, breathing something bracing and solutary, in
asharp contrast to what he got in the murky landscape of vile passions. The peace
that he discoversin thisperilous journey through the dark night of the soul is
epitornised in this hymn that was composed during hisillness in 1623 and sung to the
accompaniment of music. Hefelt overwhelmed with the enchanting strain of the -
hymn and sang it several timesin church. Its singing wrought amiracle in soothing'
his afflicted nerves and he fell relaxed in the ravishing beauty of this hymn. His
biographer Izaak Walton, speaks of itsmagical property (Life d John Donne). In the
religious sonnets Donne wrote before hisordination, he feelsgreatly disturbed,
because hehas afeeling that he has acquiesced into youth's fire of pride and lust and
has failed to come closer to God. In the present poem, he wrestles with sinin the
fond hope of redemption and comes out triumphant as George Herbert doesin the
poem, Love.

The hymn is composed of three close-knit stanzas. In each stanza the poet beseeches
God to forgive hissins. But in the first two stanzes heis not sure that all hissins
would beforgiven. Itis only towards the end of the poem that he gains full faithin
God's magnanimity. The wavering isdue to hisawareness that he has fallen into a
sinful way of life. Healso knowsthat thetraitor islodged within him and it may
prompt him to swerve aside from the path of God's grace. Ashe ppints outin Holy
Sonnet,

But our old subtle foe so tempteth me,
That one houre myselfel can sustain.

In one of hissermons, Donne dwells on his susceptibility to the frailties of flesh:
...there isasin before then; a speechless

sin, awhispering sin, which nobody hears
but our own conscience.



In hisillness helays bare his soul inthe most candid manner:

And | have sinned before thy face, in my
hypocrisiesin Prayer, in my ostentation
and the mingling arespect of myselfe

in preaching thy word. (From a sermon).

Hissinsabound. He finds himself in a deluge and makes amiserable sight of himself
quite unworthy of having Lord’s grace. The plight iswell explained in his Hdy
Sonnet.

Depairebehind, and death before doth cast

Such terrour.

Theroot of Donne's vexation of spirit liesin hisincapacity to let go of himself, to
surrender to God. Hissins are multitudinousand he doesnot have any face to ask
God for writing off al hissinsat one go. Moreover, heis unsure of refraining from
futuresins. It looks preposterous to continue with sinning day in and day out and to
approach God for pardon after every act of sinning.

Therhetorical elaboration of antithesisin the lines,

Wilt thou forgivethat sinne where | begunne,

which is my sin, though it were done before?

Wilt thou forgive those sinnes through which | runne,
And doe them still : though still | doe deplore'?
When thou hast done, thou hast not done.

act as amirror reflecting warring impulses tugging at the soul of the poet. The
clauses are evenly balanced in""And do them still : though still 1 doe deplore?" and
through this antithetical balance the poet reflects the two sides of his personality, the
one that immerses itself in the mire of blood and the other that wants to resist the
impulseto sin. Thisinterlocking of antithesisis an improvement on the syntactical
constructionof the Hay Sennets in the sense that here isamature and steady
deliberation close on heels of indulgence insin. The antithesisin ‘when thou hast
done, thou hast not done' revealsthe state of the sinner vis-a-visGod. God pardons
one sin and then the poet sinner says, "Thou hasdone', but when he goesfor begging
forgiveness for another sin, he feels disconsolate that God has not pardoned him. So
he says, ‘thou hast not done'. Thusthe poet's conflicts and mixed feeling of
happinessand disappointment is best mirrored in the antithesis. This antithetical
constructionistypical of religious poems in making vivid the see-saw rhythm, the to
and fro motion marking the overture to divine grace by resolving to exorcise guilt,
but he failsto muster sufficient strength for accoinplishing the noble goa of having
God's grace. Thusin thefirst stanza of the hymn the poet makes vivid and life-like
hisdivided consciousness, as does Henry Vaughan in his poem, Retreat :

But (oh!) my soul with too much stay
Isdrunk, and staggersin the way.

Heis poised for making it whole by cleansing hisstuffed bosom. In theline,And
doe them till, though still | doe deplore?" the rhyme is quiet and introspective
dispensing with the customary display of heat and flamboyancehe exhibits. The poet
presents the duality of impulsesin him in anew way : the impulse to relish lustful
thoughtsand the impul se to wean himself from passions and to have faith in God.

In the second stanza the same prayer for forgiveness continues with amodification.
Here he talks about his abetting others to commit a sin. He also talks about his sin
that he committed ayear or twoago. He shunned it and was tempted to commit
numerousother sins. Thetragedy isthat he abjures doing evil act in one moment but
the next moment hebringsin itstrain enticementsalluring him and he givesin.

The thing that saves him from prevarication and equivocation is that he does not
concedl his evil doings and unburdenshimself to God without any reservein the fond

John Donne-1



The Metaphysical
Potes

hope of getting his grace. He hasnothing up his sleeve and wears his heart on his
sleeve. God ismerciful and He absolves the poet from hisguilt. The ringing of the
refrain, " When thou hast done, thou hast not done™ in the first two stanzasisalso
indicative of the dloth of the sinner that prevents him from fighting evil passions-with
tenacity and remain swerving in hisdevotionto God. Itisareflection on theerring
self of the poet that often lapsesinto evil doings. Theline, '| have more' isabout his
sinful nature. Thisexpression also bringsto our mind the sinful nature of man. The .
frailties of the poet may be taken for the frailty of mankind and his journey from
darkness to light may beseen asa pilgrim's progress.

Thethird stanzaisaresolution of the conflict that raged in the poet's mind. The
conflict was between the consciousness of sin and a profound yearning for
forgiveness. At last, al doubtsand uncertaintiesare stillled and the poet has afeeling
that God is satisfied with his penitence and that the divine grace that forgave many a
sin of his will continue doing soin future. He hopesthat God's grace will shine
unfailingly on him and will illumine hissoul. In sonnets before his ordination he
harped on the terror of death. The imminence and inevitability of deathfills him with
anguish and he, therefore, says,

1have asinneof feare, that when | have spunne
My last thred, | shall perish on the shore;

Thisfear of impending death withersaway when he becomes sure of the never-failing
source of abounding lovein God. He has an intuitive awareness of getting
deliverance from the awful prospect of perishing on the 'shore, and with asense of
incomparable serenity he breaksinto a rapture:

And, having donethat, Thou hast done,
| haveno more.

Thus the unremitting self-consciousness in the poet made him sceptical of God's love
in his early religious poetry; but doubts nagging at him give way to the overwhelming
love of God. The poet who used to shake with fear at the idea of theawful God in
many areligious poem feelsassured of Hislove and has no doubt about His
imminent deliverance. In this hymn the carping consciousnessof the poet that took
delight in reasoning with God is seen subordinated to faith. From this subordination
of reasoning to faith results an essential insight that puts a premium on complete
devotion to God. The peace and serenity that suffuse him in the hymn take him into a
mystical world. Inthismystical region the barrier between the egoistical self guilty of
dust and sin on the one hand and God on the other is knocked down, and the poet's
heart isfilled withjoy. Thishymn isuniquein the sensethat it reminds us of that
Dark Night of the Soul that played a considerable part in the mystical experience of
St. John of the Cross. Theterrible anguish which isthe hallmark of mystical poetry
isfused withits concomitantsin the overwhelminglove of God.

EXERCISE-V
1. What does the antithetical line, "' Thou hast done, than hast not done' mean?
2. What does theline, "I have spread my last thread mean?




3. Does the poet have any regrets for having committed sins?

4. Wheat sort of fear haunts the mind of the poet?

5. In what sense thishymn isdifferent from other religious poems of Donne.

6. 'Subordination of reasoningtofaith' — would it be a correct comment on the

poem, Hymn to God?

7. "The poem Hymn to God is dramatic in nature””. Comment.

8. What does the poet mean when he says that God's sun shall shine & his death
asit shinesnow?

9, Enlist the conventional imagesin the poem.

147 LET US SUM UP

Through this unit you have got a perception of two varying worlds of John Donne.
First is the world of love with primacy of soul and the second is the world of the
questing poet with a profound yearningfor Lord's gracefor his redemption. The
trend in favour of the primacy of soul emergent in the threelove poems of this unit
receivesalfillip in the two religious poems, and the poet isseen sustaining his
faltering steps towards the glimpse of the Lord.

John Donne
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14.8 ANSWERS

NOTE: Answersto most of the questionsin the exercises have already been given
during the discussions on the poems concerned. In this section you will have model
answers only to those questions which did not receive sufficient attention during the
discussions.

EXERCISE- |

2.

10.

The fly and the taper are conventional images for lovers. The taper standsfor
faminine beauty and the fly symbolises sacrificein love by the lover. John
Donne makesa variation on the traditional use of these twin images and says
that both he and his mistress are the taper and ‘the fly in turn, suggesting
thereby that both have made sacrifices in love. This also suggests that in this
poem the poet does not attach any importanceto the physical aspect of love
and, hence, symbols associated with a particular sex has been avoided by the
poet. |t may also not be out of place to mention that John Donne generally
avoids using conventional imagesin thetraditional way.

Theimages of the fly and the taper differ from the three succeeding imagesin
the sensethat 'the Eagle' and 'the Phoenix' are symbols ofrenewal and 'the
Dove’ isasymbol of purgation, while the fly and the taper are symbols
simply of sacrificein love.

The poet himself explains'the Phoenix ridle’ in stanza 11 of the poem. The
other images used to suggest the obliteration of sexual identities of the lovers
have traditional associationswith either of the two sexes, thuscoming in the
way of the communication of theideaof sexlessnessin love. Thisideais
unambiguously conveyed through the image of 'the Phoenix' becauseitisa
“’neutrall thing'. Itisbelieved to belong to the neutral sex, thus representing
both male and female sexes. Thisimage also helps the poet to ‘dye and rise
the same' and thus becomes mysterious by love. The idea about the
neutrality of the sex of the phoenix and also the story of its emerging from
the ashes seem queer and puzzling. So the poet callsit the 'Phoenix ridle'.

Theword, 'wit', if wetakeit inthe context it isused here, implies the art of
discovering points of resemblance between things apparently dissimilar and
giving apleasant surprise to the reader because of itsquality of newness,
John Donne isin the habit of using wits one after another to make his point
clear. Having used the witsreflected through the images of thefly, the taper,
the dove, the eagle and the phoenix, he ransacks his mind in search of ‘'more
wit' exemplified by a better image or conceit. He discoversthe similarity
between the phoenix on the one hand and himself and his mistress on the
other, Theloversare unmindful of their physical existence and enjoys the
union of mind. Themorethey arerefined by love the morethey are
unmindful of their sexual identities. Thisidea of neutrality in respect of sex
isbetter expressed through the phoenix symbol than it has been expressed
through the other symbols referred to by him. The idea of renewal after
destruction, too, is expressed better through the Phoenix Symbol than it is
done through the symbol of the eagle.

Neutrall sex. The Phoenix is supposed to be sexless.

a Drowning of shipsby sighs.
b. Overflowing of the ground by teares.
¢. Removal of aspring by colds.



12.

13.

14.

15.

11. Thered face of theking is the king's face, while his stamped faceis the
pictureof hisfaceasit is stamped on the coins.
14. No
15. See answer number 6.
18. Legend, urne, ashes, hymnes, reverend, hermitage, and peace.
EXERCISE -II
3. The phrase'dull sublunary lovers refersto those loverswho are interested
only in physical love and indulgein sensual delight. For them 'soule is
sense'. They cannot peep into the souls of their beloveds and cannot bear
physical separation from them. Such separationfor them are like quacking of
the earth and these separationsare likely to make them cause tear-floods and
sigh-tempests. They follow the Petrarchan pattern of love.
4. A virtuous man go away from theworld silently.
A similar ideaisexpressed by Alexander Pope when he saysin his poem,
Ode on Solitude, that he wantsto ‘steal’ from the world.
6. In the poem, The Canonization, the poet expressesthe imagesof teare floods
and sigh tempests in anidentical way. In that poem heasks,
What merchantsships havemy sighs drown'd?
Who saies my teares have overflow’d his ground?
When did my colds aforward spring remove?
9. Firmness
10. Theselines are concerned with the love ethic of the poet whoin this poem

lays stresson the importance of the mating of the mind and the union of souls
rather than on the show of beauty embodied in human form and the
demonstration of passion. This poemisdifferent from"The Extasie" in the’
sensethat in " The Extasie' the poet speaksof the union of body and soul and
dwells upon the respective importanceof both body and soul. But here his
philosophy undergoeschange and he careslessfor organslike 'eyes and
lips than he does for the mind.

a False
b. False
c. Fase

Thefixed root of the pair of compasses|eans towards the moving foot,
hearkensto it during the period of the movementand growserect when the
distant foot completesits task and isre-united to thefixed foot. Likewisethe
beloved who remains at home is mentally responsiveto the travelling lover
and her ears are attuned to his silent sound. Shefeelsleaningtowards him
and grows erect with firmness and isreunited in an abiding relationship when
the lover returns home.

a A Vdediction:forbidding mourning
b. The Canonization

C. A Nocturnall upon S.Lucies day

d. A Valediction - ¢ weeping

The Extasie:
"s0 by loverefin'd”

John Donne-II
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EXERCISE-III

2.

Thereisadifferencein the treatment of the theme of constancy in love
between this poem on the one hand and the poems like A Valediction:
forbidding mour ni ng and The Canonization on the other. In other poems
dealing with thistheme the poet showslove for hisliving mistress. But here
he feels himself poor because his mistressis dead. But hislovefor her
knows no abatement. He ismentally 'leaning' like the fixed foot of the pair
of compasses towards his dead mistress. He is occupied with the sense of
separation, somewhat like a sublunany lover. He knows that physical union
with her would beimpossible. Meisreminded of the ‘teare floods and 'sigh
tempests' that they made in the Petrarchan vein while they were young
lovers. Theloss of the mistress envelops him into thick darkness. The world
around him becomes sapless, meaningless and hollow. It isan emblem of
nothingness. But he isable to giveamystic twist to his thought and by sheer
power of imagination, isable to celebrate hismystic union with his beloved.
All this shows a never-ending affair with hismistress. Even death 1s not able
to keep them apart.

The midnight here suggests the darkest period of one of the coldest and the
shortest days of theyear. Itisthemidnight of the day that has seen the sun
for scarcely seven hours. Thetime of this midnight has been deliberately
chosen to reflect the melancholic statein the poet's mind. 1t is probably the
period of the worst suffering of the man (Donne) who has viewed hislife asa
prolonged dying and who has a habit of relapsing into a state of melancholy
from timeto time.

The poemison the death of hismistress. Heisin astate of deep melancholy
and regards this time asthe blackest hour. The titne that he choosesisthe
midnight of December 13. Heisbrooding over theidea of death and sees
himself asapart and parcel of his dead mistress. Thereis a spectre of
deadness around him. So heimagines himself to the like every dead thing.

Because of the feeling of the loss of his beloved the poet feel s the absence of
lifeadl around. The whale world appears dry and saplessto him. Thefeeling
of sadness is compounded by darkness of the midnight, the coldness of the
day and the shortening of the day, The 'sun' of the Lord that shines upon
him in the Hymn to God the Father is completely absent here. He seesno
life on earth and so hethinks that the world has become sapless. Thisalso
suggests that the poet isin astate of spiritua sloth and the world lookslike a

wasteland for him.

The repetition of the word 'midnight’ in a prolonged sentence suggests that
midnight isone of the darkest, coldest and saddest midnights, the darkest and
coldest time not only of theday but of theyear. This speaks of the deep
distress of the poet

The poet compares himself to an Epitaph. He feelshimself a sapless and
senseless and lifelessthing. Heisalsoarecord of the good deeds of his
beloved. So he compares himself to an Epitaph and thinks himself to be an
emblem of sorrow.

After alot of negative reflections the poet isfilled with asense of hope. He
is able to distinguish between an ordinary nothing and first nothing. Thefirst
nothing wasfollowed by Creation, So the poet feels inspired to be rebegot
and to create something out of nothing. Thus the poem takes aturn towards
hope, though in the mystical sense.

The poet now wants to celebrate the St. Lucy Day. Heisnow ableto havea
mystic communion with hisdead beloved. Hewants to dance with her. As
he wants to obliterate the sexual distinction between himself and hiswife, so
on the day of their mystic union they will be able to change their sex in turn.
So he saysthat he will be'her Virgill’ and 'her Eve'.



7. Lucy isthe patron saint of December 13 John Donne-II

8. The poet describes himself as onewhose " Sunne will not renew™, whose
pleasures of lifeisnot to berestored and who isnot going to have his good
old daysback. He contrastshis fate with that of other loversfor whom the
sun will bring new lust. They are soon to experiencethe summer of their life,
suggestiveof their joys.

11. a) 'The Sunne is spent’

b) 'no constant rays

¢) 'The world's wholesap is sunke'

d) "The general balme the hydroptiqueearth hath drunk’
e) 'life isshrunke

f) 'dead and enter'd'

0) ""rnee, who am their Epitaph’

h) ¢ I am every dead thing'

I) nothingness

j) emptiness

k) Heruin’d mee

1) ‘absence, darkness, death; thingswhich are not'
m) 'l ... am the grave

n) ‘'nothing'

0) 'nor will my Sunnerenew'

12. 'Spent', 'sunke, 'drunk’ and ‘shrunk’.

13. The poet in the third stanza says in a hyperbolic vein that he and his beloved
often caused tear-floods that ‘drowned the whole world'. He addsthat they
werelike 'two Chaosses and cared for worldly things. During the times of
separation they would not behave the way he prescribes in A Valediction:
forbidding mourning. All this, particularly the habit of causing delude with
tearsisa Petrarchan way of demonstrating love. It appearsthat Donne, too,
followed the Petrarchan pattern, while he was a young lover.

14. a 'A quintessence even from nothingness,

b. 'of thefirst nothing, the Elixir grown’,

15. The last four lines takes the poet from despair to hope. Though it isahope
only of amystic union with his beloved, till it is something like a re-union.
The atmosphereis quite contrary to the one presented in the rest of the poem,
particularly in thefirst four stanzas. The sense of pathosis lurkingthere.

But the demonstration of melancholy is absent from these lines.

EXERCISE- IV

1. The poet reveals his mental state through thisimage. A congueror invades a
land and makes itsinhabitants captive. Theinhabitants have to obey the
command of the new ruler. Here'the poet isan usurpedtown and his passion
or appetiteishisruler. It exacts obediencefrom him and he, like the
inhabitantsof a vanquished nation, has to obey the dictates of the invador.

2. The poet asks God to 'batter' his heart because his heart has become home to

sinsand the poet fails to relieve his heart of the temptation to sensual
pleasures. Probably it will be a stroke pr a knock from God. This he thinks
to bethe only way of jolting him from the Slumber. This reminds us of the
knocking at the gate in Shakespeare's "Macheth™ that has the effect of
awakening Macbeth into consciousness after the commission of the murder
of Duncan. Theword 'batter' here meansthe hammer stroke of God in the o
form of a blacksmith for the purpose of repairs. .93
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Father, Son and the Holy Ghost.

The word 'ravish’ means therape of awoman. But here it impliesthe use of
force against a devotee or woman for purging him of the dross. The poet
imagines himself to be awoman under the evil influenceof alecherous
person. Howsoever he tries, heis not ableto free himself from the influence.
S0 he seeks God's help to help him to bedivorced fiom the base passion.

For thisa use of force by God would be welcomed by him.

The poet likens Gad to a blacksmithbecause he is a maker likethe
blacksmith, and like the blacksmith He is supposed to have hammer and anvil
and bellow and create man in the way a blacksmith makes an instrument.
The imageof God as a blacksmith isbuilt up by the use of wordslike
'knocke, 'breathe’, 'shine, 'mend’, ‘o’erthrow’, 'bend’, ‘force’, 'breake’,
‘blowe’ 'bum’' and make...new'. All theseimages have been borrowed from
smithy.

The 'viceroy' isthedeputy of aruler. Reasonis supposed to bethe
representative or ambassador of God housed in the mind of man. But this
viceroy is acaptiveto passonsand is unable to provide vision to the men

. whoseeyesare blinded to redlity.

'heart’, "love", 'betrothed', 'divorce, 'unti€, 'break the knot’, 'eathrall’,
‘imprison’, 'chaste’ and 'ravish’. Thesewords createthe imagesof a
bridegroomfor God and a bride for the poet. They also show that the bride
has been under the temporary influenceof an enchanter in the form of
passion and asks God to use force for exorcising the enchanter, freeing him
from the spell and pulling him into Hisfold.

The amorousimages have aready been mentioned in answer to the preceding
question.

John Donne makes no differencebetween religiousand secular poemsin
respect of vocabulary and images. All experiencesare partsof lifeand we
find alogical analgam of disparateexperiencesin al his poems. In this
sensg, it is said, Donne remainsthe samein hisreligiousand secular poems

One may cdl all of Donne's poemseither love poems or religiousor
metaphysical poems. Of course, thereisan evolutionin hisideasand
maturing is his vision, but loveremains hisbasic propositioh and hasits
appearance in most of the poems, either in thisway or that. In hisearly
poems heisinterested in courting his mistressand enjoying the physical
proximity with her. Even in those poems we have casual appearance of
religious words. Then we have his metaphysic of love, and finaly, hedirects
hisloving heart towardsthe Lord. A glimpseat the followinglinesfrom his
Holy Sonnet will illustrate this point well :

Sinceshewhom | lord, hath payd her last debt
To Nature, and to hers, and my good is dead,
And her soule early into heaven ravished,
Wholy in heavenly things my mind is sett
Here the admyring hér'tny mind did whett

To seeke thee God...”"""

The poemis, in fact, apassionate prayer of the poet to God. He himsdlf
becomes abeloved and seesGod as his husband. He even asks Him to
enthrall him and ravish him so that he may be free from the evil influence of
hisworldly lover. The poet isimpassioned to be united to God who is his
hushand and seeks His helpin achievinghis end.



EXERCISE -V

Thelinein question means that one sin has been forgiven and the others
remain to be forgiven.

The spinning of the last thread suggestsdeath. The poet refersto the time of
his death.

Yes. Butitisdifficultfor him to.retreat from the sinful way of life.

He isafraid that God will not pardon him because he does not give up the
habit of sinning.

Thishymn is different from other religious poems by Donnein the sense that
itisprobably theonly religious poem in'which he feelsassured, though after
aconsiderableconflict, that hewill be pardoned by God of al his guilts.

The poem is dramatic in the sensethat it enactsa conflict in hismind. The
poet is unsure that he will beable to give up his sinful habit and that God will
pardon all hissins. But towards the end of the poem he acquiresthe faith that
God's sun will shine upon himin the sameway 'as it shinesnow'. The poet
isalso seen reasoning with God.

The poet acquiresthe faith that God will remain as merciful to him at the
time of hisdeath asnow. The sceneisasymbol of joy , wisdom and God's
grace.

a. spinning of thelast thread

b. perishing on the shore

c. shining of the sun.

Comment: Use of conventional imagesin the traditional way is not a normal practice
with Donne. Hisimagesare generally erudite and are brought from diverse branches
of knowledge, especially cosmology, chemistry, theology and botany.

149 A SELECTBIBLIOGRAPHY

R

10.
11.
12.
13,
14.
15.
16.
17.
18.
19.
. 20.
21,
22,

Author Title

A.J. Smith, A Celebration of Donne
A.Alvarez, ~ The School of Donne

Basil Willey, Seventeen Century Background
Boris Ford, From Donneto Marvel

John Donne-I1

C. Helen White, The Metaphysical poets
C.S. Leavis, Donneand Love Poetry in the
Seventeenth Century
- F.R. Leavis, Revaluation
Frank Kermode, The Metaphysical Poets
Frank Kermode. John Donne
Frank Kermode, Discussion of John Donne
Helen Gardner (ed), The Metaphysical Poet
Helen Gardner (ed), Twentieth Century Views
Izaak Walton, Lifeof Donne
Joan Bennett, The Love Poetry of John Donne
Joan Bennett, Five Metaphysical Poets
JB. Leishman, The Monarch of Wit
M. Praz, Donne'sRelation to the Poetry of HIS Time
P. Cruttwell, - The Shakespearean Moment
P. Legouis, Donnethe Crafisman
~ Samuel Johnson, Livesof the Poets
T. Spenser, A Garland for John Donne
T.S. Eliot, Selected Essays



